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Ileabr0 OCBOCHUS TUCIUTIIMHBI SIBISETCS MPHOOPETEHHE KOMMYHUKATUBHOMN
KOMIETEHINH,  [O3BOJISIIOIIEH  HMCHOJIb30BaTh ~ MHOCTPAHHBIA  SI3BIK B
npodeccuoHanbHOM, OOIIECTBEHHOW JTUYHOU JAEATEIbHOCTH.

3agauu TUCHUIUINHBI:

e O3HaKOMJICHHE C TPEIMETOM HHOCTPAHHOIO S3bIKa B MPOQPECCHOHAIBHON
cdepe, OCHOBHBIMH €T0 Pa3feiiaMu;

¢ hOpMHpPOBAaHUE CIIOCOOHOCTH ® TOTOBHOCTH K  MEXKKYJIbTYpHOH
KOMMYHUKAIINH;

e bopMHpOBaHWE yMEHHUS BBIpaXaTh ©  TOHUMATh  HWHGOPMAIHIO,
XapaKTEPHYIO JUIsl CUTYallUi J1EJI0BOTO OOIIECHHUS.

2. Mecto nucunmiuabl B ctpykrype OOII BITO

Huctunnuna «MHOCTpaHHBIM S3bIK  (MMPOQPECCUOHANIBHBIN)» OTHOCUTCS K
BAPUATUBHOM YaCTH T'YMAHUTAPHOTO, COIUAIIBHOTO U 3KOHOMHYECKOro nukia bl.
OCHOBHOM 00pa30BaTeIbHOM MPOTrpaMMbl MOATOTOBKM OakajlaBpoB MO MPOQHIIIO
«Peksiama U CBsI3U C OOIIECTBEHHOCTBHIO B KOMMEpUeCKoil cdepe» HampaBieHUs
noarotoBku 031600 Pexnama 1 cBsI3U ¢ 0OOUIECTBEHHOCTHIO.

JanHas auciuiiiHa Oa3upyercsi Ha 3HAHUSAX, YMEHUSX, HaBbIKax,
MPUOOPETEHHBIX CTYACHTAMHU B MPOIECCe U3YUYEHUS TUCHUIUIMHBI « MHOCTpaHHbBIN
A3BIK.

3HaHUA, TOJYYEHHbIE [0 OCBOCHUIO JTUCHMILUIMHBI «MHOCTpaHHBINA S3BIK
npoecCHOHANBHBIN», HEOO0XOMUMBbI 1Jisi u3ydeHus KypcoB «llepemmcka ¢
WHOCTPAaHHBIMU TapTHepamn», «PedepupoBaHre W aHHOTUPOBAHUE HA WH.A3Y,
«MHOCTpaHHBIM s3bIK B cdepe MAeNOBBIX KOMMYHHUKAIHMI», a Tak >Xe s
noaroroBke k MI'A no crnenuaibHOCTH.

3. Kovmnerenuun oOyuawmerocsi, popmupyembie B pe3yJbTare
OCBOCHUS TUCHMUILIMHBI

B  pesymbrare  wm3ydeHHMs = AWCHUIUIMHBI  «VHOCTpaHHBIH  S3BIK
npodeCCUOHANIBHBINY  (OPMUPYIOTCS  CICAYIOIIME KOMIIETCHIIMA WM UX
COCTaBJISTIOLITHE:

®BJIAJICTh KYJbTYpOW MBINUICHUS, YMETh 0000IIaTh, aHAIU3UPOBATH,
BOCIIPUHUMATh HWH(POPMAIUIO, CTaBUTh IIEM W BBIOUpATh IyTH €6
noctmwkenus (OK-1);

oCTpEMJICHHEC K CaMOpPa3BUTHIO, TIOBBIIICHUIO KBATU(UKAIUA |
mactepctBa (OK-6);

®BJIQJICHHC OJHUM W3 WHOCTPAHHBIX S3BIKOB HA YpPOBHE HE HUXKE
pasrosopHoro (OK-14);

®BJIQ/ICTh OCHOBAMHU PEYH, 3HATH €€ BUJIbI, IPABUIIA PEUCBOTO ITHKETA U
BEJICHUS JUAJIOTa, 3aKOHBI KOMITO3HMIIMA M CTWIIS, TipueMbl yoexaenus (ITK-

5);



®CIIOCOOHOCTH 00CYXKIaTh MPodeCcCHOHATBHBIC TTPOOIEMBI, OTCTAUBATh
CBOIO TOYKY 3PCHHUS, OOBSICHATH CYIIHOCTH SIBJICHH, COOBITHI, MTPOIECCOB,
JIeNIaTh BBIBOJIBI, 1aBaTh apryMeHTHpoBanHbie oTBeThI ([TK-10).

B pe3ynbTaTe 0CBOCHUS TUCHUIIIMHBI 00YYaIOIUNACS TOJKEH:
1) 3natsb:

- JIEKCUKO-TpaMMaThyeckue, GOHETUIECKUE OCOOCHHOCTH U3Y4aeMOoro s3bIKa
O TPaMMAaTUYECKUX CTPYKTypax, HEOOXOTUMBIX i YHOTPEOJICHUS B YCTHBIX H
MUCHbMEHHBIX opMax oOmeHwus mpasmiax pedeBoro dtukera (OK-14, I1K-10);

- mpaBuia pedeBoro tuketa (I[1K-5);

- XapakTepHble CIOCOOBI M TpPHEMBl OTOOpa S3BIKOBOTO MaTepuaia B
COOTBETCTBHH C PA3IMYHBIMU BUIaMH peueBoro oomienus u neperoaa (OK-1, OK-
14);

- XapakTepHble CIOCOOBI M MpHEMBbl OTOOpa S3BIKOBOTO MaTepuaja B
COOTBETCTBHUHM C pa3IMUHBIMU BUJAaMU peueBoro ooduenus u nepesoga (OK-1, ITK-

5).

2) YmerTs:

- OCYULIECTBJISITh PEUEBYIO ACSATENBHOCTh IPUMEHHUTENBHO K cepe OBITOBOI U
npodeccuonansHoi kommyHukamuu (OK-14, T1K-5);

- BBITIOJTHATH YCTHBIN M MUCBbMEHHBIH niepeBobl TekcToB (OK-14, OK-1);

- paboTaTh ¢ opuruHaIbHOM MuTepatypoit (OK-14,0K-6).

3) Bnanets:

- TpaMMaTHYECKMMH  HaBbIKAMH, KOTOpbIE JOJDKHBI — OOECIeunBaTh
KOMMYHHKAIMIO 0€3 UCKaKEHUs CMBbICIIA TIPU MUCbMEHHOM U YCTHOM OOILEHUHU B
npodeccronansHoi chepe (OK-14);

- yctHO-peueBoro obmienus (OK-14, ITK-5);

- HaBbIKAMM  ayJUpPOBaHUS [UIsI TOHUMAHUS  MOHOJIOTUYECKOM U
JMAJIOTUYECKON peun B cdepe ObIToBOM U MpodhecCHOHATHLHONM KOMMYHHKAITUU
(OK-14);

- 3HAHUSIMH COIIMOKYJILTYPHOI'O U cTpaHoBeaueckoro xapakrepa ([1K-5);

- HaBbIKAMU W3BJIEYEHHUs OOIIeH M AeTanbHON MH(pOpMAIMU U3 3apyOeKHBIX
razet u xxypHayioB (OK-1, OK-6).

4, CrpykTrypa m coaep:kaHve MUCUMIUIMHBI «JHOCTpaHHBIN S3BIK
npodeccuoHaTbHBIIN

OO6mast TpyJ0EMKOCTh JUCIUIUIMHBI COCTaBJISICT 4 3a4eTHBIX eIuHul, 144
Jaca.

4.1. CTpyKTYypa 1M CHUTLTAHBI

3 HUX, CEMCECTPBI

Bcero | mpoBoauMMBIX B
4acoOB | MHTEPAKTUBHOMU 5

dhopme

Bun yaebHoit pabote




OBIIAA TPYJOEMKOCTD

JICHUTTJIMHBI 144 10 144
AYJIUTOPHBIE 3AHATUA: 20 10 20
Jlexunn (JIk)

[IpakTuyeckue (CeMUHAPCKUE) 3aHATHUS 20 10 20

d13)

JlabopaTtopusie padotsr (JIP)

u(WIn) Ipyrue BUbl AyAUTOPHBIX 3aHITHIA

CAMOCTOSTEJIBHAS PABOTA: 124 124

KypcoBoii mpoekT (pabota)

Pacuerno-rpaduueckue paboTsl

Pedepar
KonrtponbHas padora 20 20
Jpyrue Bupl caMOCTOSATENBHON pabOThI 104 104

B1/J UTOI'OBOI'O KOHTPOJIA

(3 —3auer, O —dK3aMeH) 9(18) O(18)

4.2. Pa3gespl IMCOUIVINHBI H BUALI 3aHATHH

®opMbI
= TEKYIIETO
¢ cvs KOHTPOJIS
S e .
e, 5 Bunpl yueOHO# paboTHI, YCIIEBAEMOCTH
No Pasien g é‘ % BKJIIOYAsl CAMOCTOSITENILHYIO (no neoenam
8 S 3 paboTy CTYJIEHTOB cemecmpa)
n/m JIUCIUTIITUHBI 3] 5 =
S | O 5 U TPYJO0EMKOCTb dopma
o 5 (B yacax) IPOMEKYTOYHO
5 e Y aTTecTaluu
A (no
cemecmpam)
JK. | Tp. cam.
1 | Aneyetothe future | 13 | 5 1 2 11 yacoB KonTtponbHas
[MonroroBka k| MICEMEHHAS
KOHTPOJILHOM pabota
pabote YcTHBIN onpoc
I'noccapuit
2 | Making a big 13 | 5 1 2 11 yacos Koncrmekr,
IMoaroroBka k| pedepar
oImpocy Jukrant
Occe
3 | Getting on together | 13 | 5 1 2 11 gacos CemanTruecku
IMoxaroroska K 1 KpOCCBOPJI
TECcTy




4 | Going to extremes 13 | 5 1 2 11 gacoB
IToaroroBka k
onpocy
5 | Forever friends 13| 5 1 3 10 gacos
IToaroroBka k
KOHTPOJIbHOU
pabote
6 | Risking life and 13 | 5 1 3 10 yacoB
limb. IToaroroBka k
TECTy
7 | In your dreams 14 | 5 1 2 12 gacoB
IloaroroBska k
KOHTPOJIBHOM
pabore
8 | It’s never too late 14 | 5 1 4 10 gacoB
IToaroroBka k
orpocy
9 | KontposbHas 20 20
pabora
[IpomesxyTouHas 18 18 yaca DK3aMeH
aTTecTaIus MOATOTOBKA K
9K3aMEHY
Uroro: 14 20 124
4

4.3. Conep:kaHue pa3aesioB IMCUUIIMHBI

1. An eye to the future

Crenu¢uka aHTIUICKOTO MpOU3HOIICHUs. JIeKcuueckuid MHHMMYM B
ooreMe 4000 yueOHBIX JIEKCHYECKHX EIWHUIl OOIIEr0 W TEePMUHOJIOTHYECKOTO
xapaktepa. [lonstue crwmmctuueckoin muddepeHnuanuu JeKCUKH U OCHOBHBIX
croco0oB ciioBooOpa3zoBaHusi. OCHOBHBIE TpaMMaTHYECKHE HaBBIKU. [ OBOpeHue:
JUajoru4ecKkass U MOHOJIOTHYEcKass pedb. AyaupoBaHue. UTeHHUE TEKCTOB 110
HIMPOKOMY W y3KoMy npoduiao  crnenraibHOCTU. [lucbmo.  DnemeHTb
CTPaHOBEJICHUS.

2. Making a big

Cnemuduka aHIIMHACKOrO Mpou3HOIIeHUs. JIeKkcuueckuid MUHHMYM B
oobeme 4000 ydeOHBIX JEKCHYECKUX EIUHHI] OOIIEro U TEPMHUHOJIOTHYECKOTO
xapakrtepa. [lonsarue crunmuctudeckon audpepeHImanum JeKCUKM U OCHOBHBIX
crioco0oB ciioBooOpa3zoBaHusi. OCHOBHBIE TpaMMaTHYECKUE HaBbIKU. ['OBOpeHwMeE:
JMaioTUYecKass M MOHOJIOTMYEcKass pedb. AyaupoBaHue. UTeHHE TEKCTOB MO




HIMPOKOMY U  y3KOMy mpoduito crneuudaibHocTu. Ilucbmo.  DnemeHTbI
CTPAHOBCACHUA.
3. Getting on together

Crenupuka aHTIUHACKOTO MpOoU3HOIIeHHs. JIeKCHUecKHii MUHUMYM B
oobeme 4000 y4yeOHBIX JIEKCHUECKUX EIWHUI] OOLIEr0o M TEPMHUHOJIOTUYECKOTO
xapakrepa. [lonstue ctuinctuueckod Au@QepeHInanuu JeKCUKH U OCHOBHBIX
croco00B ci10BooOpazoBaHus. OCHOBHbIE TPaMMAaTUUYECKNUE HABBIKU. ['OBOpeHue:
JUAJIOTUYeCcKass W MOHOJIOTHYECKas pedb. AynupoBaHue. UTEHHE TEKCTOB IIO
HIMPOKOMY M y3KOMYy Mpoduio crneuuaibHocTd. Ilucemo.  DnemeHTbI
CTPAaHOBEICHUS.

4. Going to extremes

CHGI_[H(i)I/IKa AHTJIMHCKOTO IIPONU3HOLICHUA. Jlexcnueckuit MHUHHUMYM B
06’[>€Me 4000 yq€6HI>IX JICKCUUCCKHUX CINHUIL 06H16F0 U TCPMHHOJIOTHYCCKOI'O
XapakTepa. [lonatue cTuIMCTHUYECKOU III/I(I)(i)epeHHI/IaHI/II/I JICKCUKH WU OCHOBHBIX
CHOCO6OB CJIOBOO6p330BaHI/ISI. OcHOBHEIE I'paMMaTUYCCKHNC HAaBBIKH. FOBOpGHHGI
AUATIOTHUYCCKAaA MW MOHOJIOTHYCCKAA pPCUb. Ay,Z[I/IpOBaHI/IG. YreHue TEKCTOB IIO
IIMPOKOMY W y3KOMy npouiao crnenuaibHOCTU. [lucbmo.  DieMeHTbI
CTPAHOBEICHHUS.

5. Forever friends

Crneunduka aHTIMUCKOTO TMPOW3HOIICHHS. Jlekcuueckuii MHUHHUMYM B
oobeme 4000 ydeOHBIX JEKCUYECKHX EIUHHI] OOIIEro U TEPMHUHOJIOTHYECKOTrO
xapakrtepa. [lonarue crummuctTudyeckord auddepeHann JEKCUKM U OCHOBHBIX
croco0oB ciioBooOpa3zoBanusi. OCHOBHBIE TpaMMaTH4YECKUE HaBbIKU. ['OBOpeHMeE:
JMaioTUdecKass M MOHOJIOTHYEecKass pedyb. AyaupoBaHue. UTeHHE TEKCTOB MO
HIUPOKOMY W y3KOMYy mOpoduito  cnenuainbHocTd. Ilucbmo.  DneMeHTbI
CTpPaHOBEJICHUSI.

6. Risking life and limb.

Cneunduka aHIIIMUCKOr0 Mpou3HOIIeHUs. Jlekcuueckuii MHHUMYM B
oobeme 4000 ydeOHBIX JEKCUYECKUX EIUHHI] OOIIEro U TEPMHUHOJIOTHYECKOTO
xapakrtepa. [lonsitue crunucruuecko auddepeHunanuu JeKCUKH U OCHOBHBIX
croco0oB ciioBooOpa3zoBaHusi. OCHOBHBIE TpaMMaTHYECKUE HaBBIKU. [ OBOpeHue:
JMAJOrMYecKass W MOHOJIOTMYECKass pedb. AyaupoBaHue. UTeHHE TEKCTOB IO
HIMPOKOMY U  y3KOMYy Tmpoduio crneuudaibHocTu. Ilucbmo.  DnemMeHTb
CTPaHOBEICHUS.

7. In your dreams

Crenuduka aHTIUICKOTO MpOU3HOIICHUs. JIeKcuueckuié MHHMMYM B
ooreMe 4000 ydeOHBIX JIEKCHYECKHX EIUHUIl OOIIET0 W TEePMUHOJOTHYECKOTO
xapaktepa. [lonstue crunuctuyeckor auddepeHnuanum JeKCUKH U OCHOBHBIX
croco0oB ci10Bo0OpazoBaHusi. OCHOBHbIE TPaMMAaTUYECKUE HABBIKU. [ OBOpeHME:
JUajoruyeckass U MOHOJIOTHYEcKass pedb. AyaupoBaHue. UTeHHE TEKCTOB I10
HIMPOKOMY W y3KoMy npoduiao  crnenuaibHOCTU. [lucbmo.  DieMeHTbI
CTPaHOBEJICHUS.




8. It§ never too late

Cnemuduka aHIIMHACKOTO Mpou3HOMIeHUS. JIeKcHuuecKuid MUHHMYM B
oobeme 4000 ydeOHBIX JIEKCHYECKMX EIUHHI] OOIIEro U TEPMHUHOJIOTHYECKOTO
xapakrtepa. Ilonsarue crunuctudeckon audpepeHImanum JeKCUKM U OCHOBHBIX
croco0oB ciioBooOpa3zoBaHusi. OCHOBHBIC TpaMMaTH4YeCKHEe HaBbIKU. ['OBOpeHMeE:
JTUaJIoTUYeCcKass M MOHOJIOTHYEecKas pedyb. AyaupoBaHue. UTeHHE TEKCTOB IO

MIUPOKOMY W y3KOMYy MNpoduiao  crhenuaibHOCTH. [IucbMo.  DieMEHTHI
CTPAHOBEICHHUS.
4.4. llpakTnyecKkue (CeMUHAPCKHE) 3aHATHS
<y Howmep [Iponoin-
Ne Tema npakTudeckux (CEMUHAPCKUX) 3aHATHI § pasiicia AU
/11 S | JEKIIMOHHOTO HOCTb
3 Kypca (dqacoB)
1 2 3 4 5
1 | Future Forms 5) 1 2
2 | Expressions of quantity 5 2 2
3 | Modals and related verbs 5 3 2
4 | Relative clauses 5 4 2
5 | Expressing habit 5 5 3
6 | Modal auxiliary verbs 2 5 6 3
7 | Hypothesizing 5 7 2
8 | Articles 5 8 4
Hroro: | — - 20




4.6. Pa3nenbl JMCUMILIMHBI M CBA3b ¢ opMUpPyeMbIMH KOMIIETEHUUSMU

z

TEMBI, Komm- OBILEE

PA3JIEJIbI YECTBO IIK- KOJIMYE

JICIUTITAHBI yacop | 9K OK-6 | OK-14 | TIK-5 10 CTBO

KOMIIET

EHIIMN
An eye to the future 13 VY.B 3,B 4
Making a big 13 3,B 3 3
Getting on together 13 3,Y Y,B,3 5
Going to extremes 13 V.B 3,B 4
Forever friends 13 3,V V,B,3 3 6
Risking life and limb. 13 3,V V.B 4
In your dreams 14 3,B 3 3
It’s never too late 14 V.B V,B,3 5




5. Oo0pa3oBaTte/bHbIE TEXHOJIOTUH

Pasznen nucuuIuIiiHbl

Komnerenis

OT

OneHoYyHbIE CPECTBA

An eye to the future

OK-13,y; OK-143,B

YyeOHasi rpynnoBasi AUCKYCCHUS.

Making a big

OK-143,8; I[IK-5 y,B,3

[IpocmoTp punbMma.
OOcyxIeHne YBUICHHOTO.
®okyc rpymnmna

Getting on together

OK-143,8; TIK-10 3

Hcnonp3oBanue KeHc-TEXHOIOTHH.
Ponesas urpa

Going to extremes

OK-143,B; OK-6 y,B

dokyc rpymnmna.

Forever friends

OK-143,8; OK-14 3,8

case-study (aHasmM3 KOHKPETHBIX,
CUTYyaI i)

MPAKTUICCKUX

Risking life and limb.

OK-143,8; IIK-5 3,B

VYueOHas rpynmoBasi JUCKYCCHUS

In your dreams

OK-143,B; OK-6 y,B; I1K-
5y,B,3

ITpocmoTp punbMma.
OO6cyxaenre yBUACHHOTO.

It’s never too late

OK-143,8; [1K-5y,B,3

VYueOHas rpynmoBasi JUCKYCCHUS

Kontponbnas pabota
VYeTHbII onpoc
Jloxkmazg

I'noccapuit

KOHCIIEKT

JvKTaHT

Occe

Kpoccsopn




6. OueHouHble cpeAcTBa IS TeKyllero KOHTPOJISI YyCIeBaeMOCTH,
NPOMEKYTOYHOH ATTECTAlMM MO0 MTOraM OCBOCHHUSI AUCHMILUIMHBI U y4eOHO-
MeToAu4YecKoe odecreyeHue CaMOCTOATEILHOH padoThI CTY/ICHTOB

6.1. OneHouYHBIE CPEACTBA JJISl TEKYLIET0 KOHTPOJISI YCIIEeBAEMOCTH

JIns  TeKyIiero KOHTPOJS YCIEBAEMOCTH HCIOJB3YIOTCA — CIEAYIOIINe
Cpe/cTBa:

- IEPEYCHb KOHTPOJIbHBIX BOIIPOCOB;

- KOMIUIEKT 3aJ]aHui JIJI1 KOHTPOJIBHOM paOOThI M INKTAHTA;

— KOMIIJIEKT TE€M JIOKJIaJ0B H 3CCE.

JlaHHbIE OLIGHOYHBIE CpEACTBA NPEACTaBICHbI B JOKyMeHTEe «doH.
OILIEHOYHBIX CPEJICTB /ISl MPOBeJAEHNs] TEKYIIEro KOHTPOJISA YCIIeBAeMOCTH U
NMPOMEKYTOUHOM ATTECTAMHU CTY/IEHTOB M0 UTOTaM OCBOEHUS M CIUIIMHBD),

— KOMIUIEKT TeM JIJIs1 KOHTPOJIbHOM paboTHI.

Cryaentamu 3a04HOU (OpMBI 0OyUYEHHS BBIMOIHSIETCS OJIHA KOHTPOJIbHAS
paboTa TO MAWCIHUIUIMHE, B KOTOPOW OHMU JOJKHBI OTBETUTH Ha BOMPOCHI,
CBSI3aHHBIE C OTNIETBHBIMHM aclEeKTaMu Mpodeccuu CIelnuagucTa Mo pekiame u
CBSI35IM C OOIIECTBEHHOCTHI0. BapuaHThl KOHTPOJIBHOW pabOThI CTY/IEHT BHIOUPAET
1o nocueaneit nudpe yueoHoro mudpa 3a4€THON KHUKKH.

KOHTpOJII)HaSI pa60Ta OLCHUBACTCA I10 CUCTCMC «3a4YTCHO» — «HC 3a4TCHO».

Tembl 1JI1 KOHTPOJILHOM PadoOTHI.

What are the main points of the chapter?

Are reporters and public relations people mutually dependent upon each other?

What is an important part of their relationship based on?

What sort of information should be provided?

What have a number of research studies substantiated?

What did a survey by the American Management Association find?

Who are the same criticisms echoed by?

How many respondents agreed with the statement "the knowledge base of busi-

ness reporters leaves a lot to be desired™?

9. How can you be accessible at (in) afterhours time?

10.What sort of log must be kept?

11.Do organizations always follow these guidelines?

12.What happened during Dow Coming's crisis?

13.How did Jack-In-The-Box violate the rules of crisis communication?

14.What are other problems with the press?

15.In what way can executives be educated?

16.What else should also be taken into consideration to ensure that the story will
be accurate?

17.Do reporters use extreme and adversarial methods to get their information?

18.What is splashed across the cover of the supermarket tabloids?

19.What should be done to know your media?

NGk wdE



20.How can you limit your mailings?

21.Why is it important to localize your materials?

22.What sort of information should be sent?

23.How should news materials be written?

24.Why should gimmicks be avoided?

25.What does "to be environmentally correct” mean?

26.Why should you be always accessible for the media?

27.Why can't "no comment" be one of the possible answers to reporters' questions?

28.In what way should you be fair to competing media?

29.How can you help photographers ?

30.In what way should you react to errors?

31.Is it inappropriate to ask media outlets for clips of news articles or to see the
star before it is published or broadcast.

32.What are the main points of media etiquette? Do you agree with all of thee Can
you add anything of your own?

33.How can you be accessible at (in) afterhours time?

34.What sort of log must be kept?

35.Do organizations always follow these guidelines?

36.What happened during Dow Coming's crisis?

37.How did Jack-In-The-Box violate the rules of crisis communication?

6.2. OueHouHble cpeAcTBA JI NPOMEXKYTOYHOH AaTTeCTAUMU IO
HTOraM OCBOCHUS M CHUIIMHBI

JInds  OpoMEexXyTOYHOM aTrTecTalid MO0 HWUTOraM OCBOE€HHUS  JUCLUILIMHBI
pa3paboTaHbl M UCTIOIB3YIOTCSI BOMPOCHI VISl TIOJITOTOBKH K DK3aMEHY.

DK3aMeH SBISIETCS UTOroBOM (POPMOIl OLEHKM 3HAHUN CTyNEeHTOB. CTyaeHT
BBIOMpAET OWJIET, coJiepkKaluil 2 Bompoca.

Bonpockl k 3K3aMeHy 0 TUCHUILITIMHE

1. to run business

to run for elections to run out of money to run ashore to run a temperature to run
into smb.

Find in the dictionary some more expressions with the verb «to Tum»

2. Translate the following sentences:

Companies spend millions wining and dining their clients.

CNN intends to have continuous live coverage of the national party conventions.
He put in a plug for his new building project Thursday.

Rain forest destruction is threatening the cultural survival of the people living
there.



3. Can you explain the following:

Car magazines also have a penchant for reviewing cars that are advertised in them.
Related to advertising pressures are the wining and dining of journalists for the
purpose of getting favorable coverage.

4.  Agree or disagree:

Make sure to use the followinf expressions:
Just so Just the other way round
Quiteso  Certainly not

| quite agree here Surely not...

Naturally  Nothing of the kind

Most likely... On the contrary...

5.Find the English equivalents in the text. Use them in sentences of your own:
06T>GKTI/IBHI>H?'I; tlecTHBII\/i; HMCTBb JCJIO C K.-JI.; HCIIPABUJIbHO IIPOTHO3UPOBATDL, IIPHU-
HHUMATb Y4aCTHC, OCHOBHAA IIpUYHWHA Y.-JI.; KPUTHYCCKUC 3aMCUYaHUA,; CKIIOHHOCTb
K 49.-JI.; IOJYCPKHUBATE OTBCTCTBCHHOCTD.

6. Find the words in the text which describe or mean the following:

A very short part of a speech or statement, especially made by a politician, that is
broadcast on television or the radio -

someone who answers questions -

a set of questions that you ask a large number of people in order to find out about
their opinions -

to make a mistake in reporting what someone else has said

7 Make up a few sentences with the following words and word-combinations:
to cover a subject to take into consideration to make a generalisation a survey to
provide background material

8 Translate the following sentences into Russian:

The project has been faulted by some scientists who say it has little research value.
The story has been sensationalized for the sole purpose of selling newspapers.

He has a background in computer engineering.

9 Answer the following questions:

What did a survey by the American Management Association find?

Who are the same criticisms echoed by?

How many respondents agreed with the statement “the knowledge base of business
reporters leaves a lot to be desired”?

What are other problems with the press?

In what way can executives be educated?



What else should also be taken into consideration to ensure that the story will be
accurate?

10. n you explain the following:

You have to teach executives that news reports are “first drafts of history” that a
casionally get garbled or distorted as they go through several levels of personnel 2
a newspaper, magazine, or broadcasting outlet.

11  Agree or disagree:

Make sure to use the following expressions:
True enough I’m not sure I quite agree

I couldn’t agree more  I’'m afraid I don’t agree
Beyond all doubt I’m not so sure

Looks like that

12 Find the English equivalents in the text:

OCHOBBIBATBCA Ha CIIyXaX; IIPCAOCTaBJIATh I/IH(i)OpMaHI/IIO; ACPKATb CUTYyallUuIO 1101
KOHTPOJICM; HCKOMIICTCHTHOCTb, 3apYUYHUTLCA 06513aTeJII>CTBaMI/I; COCPCaOTO
YUBATbBCA K 4Y.-JI., KoJie0aThCs (B&prpOBaTBCH); IIOAPBIBATE JOBCPUC K Y.-JI
OKa3aThCs mepes] Kamepoil; HempodeccuoHaaIbHOE MMOBEICHNE

13.  Find in the text the words which describe or mean the following:

a newspaper that has a lot of photographs, stories about famous people, gossip eu
and not much serious news -

a level or a scale that shows how good, important, popular etc. someone or so
mething is -

something that you have heard about from other people, but do not know to be tm
a way of reporting events or stories that makes them as strange, exciting, or shoc-
king as possible -

14 Agree or disagree with the tips concerning handling tabloid reporters. Do
you

think it will really help you keep control of the situation? Start your sentence with:
It’s no use. No, it’s no good doing it. What’s the use of...

It is worth while...

Well, I could do that, | suppose...

Yes, I think it’s advisable to do that...

15  Develop the following:

There are several areas of friction among journalists and public relations people,
including name-calling, excessive hype and promotion, advertising pressures,
sloppy reporting, and tabloid journalism.



16.
own

Find the English equivalents in the text and use them in sentences of your

3apaHee; B3aMMHOE YBaKEHHE; BBICOKO OILICHUBATD; (pakTUyecKkas ommoka;
HEMPBUJIbHOE HanKcanue; HedPHEeKTUBHO; TIOCTOBEPHBIN (haKT; MMyCTAKOBAS,
€pYHIOBBEIIUIIA; TPUEMIIEMbIH OTBET; OECUMCICHHBIE OMPOCHI.

6.3. Opranuzanusi CaMoCTOATEJIbHON PadoThI CTYIEHTOB

o Homep Hpcinon
Ne Tema camocTosATENbHON PabOTHI § pas/icia KUTENb
/1 = JICKOUOHHOI'O
(0} -HOCTb
o Kypea (1acoB)
1 2 3 4 5
1 | Future Forms 4 1 11
2 | Expressions of quantity 4 2 11
3 | Modals and related verbs 4 3 11
4 | Relative clauses 4 4 11
5 | Expressing habit 4 5 10
6 | Modal auxiliary verbs 2 4 6 10
7 | Hypothesizing 4 7 12
8 | Articles 4 8 10
KonrtponbHas pabora 20
ITonroroBka K sK3aMeHy 4 18
Hrtoro: | 4 — 124
7. YyeOHO-MeTOAMYECKOe W HMHPOpPMANMOHHOE  olecredeHue
AUCHHUTLTUHBI

a) OCHOBHAsI JIUTEPaTypa:
1. AsneeBa E.A.

PR COM. V4eOHHK aHIIMIICKOTO S3bIKA

JI.b.Ky3nenoga. -CII6.: UTIK Huga, 2007. -204 c.

0) MOMOJIHUTE/IbHASA JIUTepaTypa:

yueOnuk/ E.A.ABneeBa,

1. KpaBuenko H. B. busnec-nekcuka. AHIIIO-pycCKUH, PYCCKO-aHTJIMHCKUN CIIOBaph :
cioBaps/ H. B. KpaBuenko. -M.: Dkemo, 2008. -672 c.: ui.

2. Kpsoosa U. 1. COopHUK yrmpakHEHUH MO TpaMMAaTHKE aHTJIMHCKOTO SI3bIKa : ydeOHOe

nocobue/ U. I1. Kpeinosa. -12-e uzn.. -M.: KJ1V, 2008. -432 c.
busHec-kypc aHIIMHCKOrO s3bIKa :

3. Borauxuin U. C.

crnoBapb-cripaBounnk/ M. C.

Borauxkwuit, H. M. [lrokanoBa; nox obmieit pen. M. C. borankoro. -5- u3n., ucmnp.. -Kues:

OO0O HUII JIoroc-M, 2007. -352 c.: nin.

4. MymokoB U. M. AHITHMIACKHIA SI3BIK JUIS TEXHUYECKUX CTICIMAIBHOCTEH: yueOHoe mocodue —

Kazans: KI'DY, 2010 -134c.




5. AHIIIMIACKUHN SI3BIK JIs CHEIUAIKMCTOB IO CBSI3IM C OOIIECTBEHHOCTHIO : Iporpamma,
METO/. YKa3aHUs U KOHTP. 33/1aHus Ui CTYJCHTOB 3a04HOM opmbl 00yueHus/ coct. XK.
E. Basunosa. -Kazann: KI'9VY, 2010. -70 c.

B) IporpamMMHoe obecriedyenue 1 UHTepHeT-pecypcehl:

1. KomnbrotrepHas nporpamma "Y4uumcsi TOBOPUTD [1O-aHTJIMUCKH"

2. Hutepuer caiit Tectsl o uH. s13. (http://pages.infinit.net/jaser2/)

3. Komnbsrotepnas nporpamma «CrioBapu nepeBoguukm» (4 o0yud. Ilp.)

4. WNurepner caiit Tectsl o anri. s13. (http://www.aj.cz/testquiz.htm) .

5. Wutepuer caitt http://www.region.tver.ru/slovesn/qarov/punktuaz.htm .
(oOyuarorue TeCThI)

6. Wutepner caiit http://ww.yamal.org/ook (o6yuaromue TecTs)

7. Wurepuer caiit http://www.juris.de (nHDOpMATMOHHBII)

8. HutepHer caiit http://www.soziales-netz.de/a-z/g/gewalt
(MHpOpPMAIIMOHHBII)

9. Wnrepner caiit http://www.elecdesign.com

MarepunanbHO-TeXHHYECKOe o0ecnedeHue A CUMIIIMHbI
e KoOMIIBIOTEDSI;

® IIPOEKTOp;
® HOYTOYK;

e Buneo u aynnokypcsl

* * *

PaGouas mporpamma jgucuuruinHel  b1.B.2  «HOCTpaHHBIM  SI3bIK
(npodeccronanbHbI)» 00pa3oBaTeIbHOM mNporpaMmbl «PekiamMa W CBA3U C
OOIlIECTBEHHOCTHIO B KOMMeEpUeckoil cdepe» paszpaboTaHa B COOTBETCTBHM C
tpeboBanusimu OI'OC u ¢ yderom pexkomenmammii [IpOOIl mo HampaBieHuUto
noaroroBku O6akanmaBpos 031600 «Pekirama u CBSI3U ¢ 0OIIECTBEHHOCTHIOY.



